PEACE BEFORE WAR

had seemed to me rather dull and reactionary when I came
from abroad, was again the home and hearth of everything
I cared for. Visits to Paris in these years made me familiar
with the boulevardian theatres, their witty playwrights and
smooth players: I took to chess among the professionals in
the Cafe de la R6gence, and pursued my Moliere studies at
the Franfaise. In the Alps I walked more passes.
Late in 1913 the Stage Society asked me to translate two
plays by Anatole France, one of which was the Comedy of the
Man who Married a Dumb Wife. This title sounded familiar,
and taking down my Rabekis I found the whole tale in
Pantagruel, where it is recorded as the subject of a medieval
farce played at Montpellier. Anatole France's only embroi-
dery of the plot was to make the husband a much-bribed
judge ; and probably he did not think it necessary to give
the origin, except implicitly in a dedication to a French
society for Rabelaisian research. The comedy has a perfect
peripety or dramatic reversal of action, for the dumb wife
whose tongue is loosened by the surgeon talks too much,
and since she cannot be made dumb again, the only remedy
is to make her husband deaf. In two acts, it is a ckssical
hour's entertainment if the players can keep up the sublime
spirit of mock-solemnity.
The Stage Society production was made at the Hay-
market early in 1914, with the dumb wife played by Make
O'Neill, the original Pegeen Mike of Synge's Playboy. At
the dress rehearsal I found Granville Barker at the back of
the circle enjoying the play, and he said at once that he
would like to acquire it for Lillah McCarthy. The two
performances went well, but the derivation from Rabelais
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